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Paolo Ugoletti was born in Brescia in 1956. He began his musical studies under the guidance of his mother
and continued at the Consevatory of his hometown under Giancarlo Facchinetti for composition and
Giovanni Ugolini for the piano.
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In 1980, after he graduated in composition, he spent summer in Stocholm and he got in touch with the most
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Conservatories. In 1987 he was composer in residence at the Santa Cruz University in California, on that
occasion he met the music of Lou Harrison, Arvo Part, John Adams and Keith Jarret.
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Melodia

Paolo Ugoletti
Diteggiatura di Piero Bonaguri

© Paolo Ugoletti 2007

A Piero Bonaguri

Morbido, sempre in rilievo la melodia

Il criterio seguito nella diteggiatura di questo pezzo è quello di utilizzare i cambi di posizione il più possibile -e solamente- in corrispondenza 
del cambio della nota della melodia, per ottenere in modo naturale l'effetto di accentuazione melodica voluto dal compositore. (Piero Bonaguri)
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